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Abstract

This studyexamina The Punishe(2014) Issues 1 through 12ask what are the ways that
hegemonic racialized represatibns are preserddo readers of the comic? Ahdw are the
themes of crime and national identity represented in a way that resfi@cialized viewaIn

my examination of the comic | have come across a number of théthas| focuson arethe
waysthatthe comic book contributes to a racialized discourse through looking at how the
characters are representedthg clothing they waathe languages they speak, and the spaces
theyoccupy.l also look at howvar references are used when talked abmarking racialized
characters as foreign invaders and-nacialized characters as sentinels of justiCentinuing

the discussion on the racialization of crime | contifaststated motivations for committing crime
for racializel and norracialized characterl discovered that overallhroughmy analysisThe
Punisher(2014) stands out as a popculture site of racialized discourse

Keywords: Racialization, Comic Books, Crime, Discourse, Nationdility Punisher
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Chapter 1: Introduction

| have always been aware of comanks, at least as long as | can remember. Who could forget

the techno colour reruns of the 196006s ASpi de

AThe Marvel Super Heroeso television show.
books. It vas not until 1992 (when | was 15) that | first saw the red, die cut, wrap around cover
featuring the art of John Romita Jr. The image was unlike anything eleadogfore. The bright

red backiround contrasting the black thing of the figure witlthe diecut giving me a peak at

what lay beyond the cover. The character, firing two automatic weapons, seemed larger than life.

| wanted 6 know morewho was the angry manith a gun in each hand? Who was he shooting

at?The Punisher Warzor@992)was the firs comic | purchased.

| soon after established an account at my local comic book store to setesgidsues
formesolwould 6t mi ss a s ilmegtITieat GhrestmasH tfolg my motketr that |
wanted the AComi ¢ Bo okm@eSedrenwish moksl stiBlegeithose e r
comics today. Comics introduced me to a new world of heroes, with tales and stories | never
imagined. | have been reading and collecting comics since this time with few and only brief
breaks, due teelocation Today, | make a weekly [grimage to my local comic boahop,
where | know the clerks by name, and they in turn know mine. We swap tales of our weekly
adventures and remmend comics to each other. Comics for me h@e®me more than just
reading materiabut a ritual wich involves social interactiont is through these interactions
that | can clearly see that two readings of the same comic book do not necessarily lead to the

same conclusions by the readers.

Wh

Se



The immersive wonder and mystery from readingnios is still present todaput now
when | read comics | see much mdiéhat has lead me to this project is recognizivgg comic
books are another way the media is able to continue to perpetuate hegemonic representations of
social inequity, but comicg@also a tool that can be used to challenge these same representation
of social inequity By examiningl'he Punishe(2014) | ask what are the ways that hegemonic
racialized representations are presented to readers of the?cAndhow are the themes of

crime and nabnal identity represented imays that reinforce racialized vie®'s

My researchncludes a review of theelevantliteratureas well as an outlinef Following
the literature review ia problem statement dédiag racializationin comic book and how crime
and nationaldentity can be the vehicles for these representatifter the problem statement
my theoretical approach @itlined one that how comicare able to express racialized ideas
while silencing other ways of knowing or thinkingam usinghe work of StuarHall (1997,
2007) to understand how representation and discourse work in tand@nidcce racialization
in the media, includingh comics.In addition,Milesétheories on racialization are covered to
help ground my usend understanding of the concegtracialization Afterwards,| offer abrief
discussion on critical discourse analysis as the way | am tackling the analykes Béinisher
(2014).Using a critical approach to how discourse functions wittia Punishe(2014), 1
demonstrate how representations work to perpetuate racialized disddusssfollowed by my
research objectiveend my analytical chapters on racialization through dress, language, and
geography; racialization through references of war; statt/ations for committing crime and
how it contributes to racializatioimn my examination of literature on comics | have come across
a number of themes. The themes | have identified are representations of crime, national identity,

racialization, ad pedgogy but, dugo the scope of the projedtdo nottouchupon all the



themes identified thuagh the literature review. | focus are ways thatomic bools contributes

to a racialized discourse

Literature R eview

What is a Comic?

The debate about what ditutes a comic is based mainly around three points: Sequence

(images appearing next to one another or in sequential order); Images (this appears to be a
universally agreed upon point, comics must include images); Text (many argue that comics

require text. McCloud (1994) includes the ideas of sequence and irbagexcludes text from

his definition of a comic, arguing that a comic does notireqaxt to function as a comic.

Although he does introduce the idea that juxtaposition is important in dgfa@mics.

Juxtaposition is the placement of two or more images so that they can be viewed together. The

idea of juxtaposition sets comics more firmly on its own as it shows how comics are different

from other mediums that might include sequence, imagdsean such afilm (McCloud,

1993). If we acept that juxtapason is essential to comics thave are excluding single panel
cartoons from realm of comics. Other authors
with McCloud, and argue that teistan important element of a comic and continue to press the
intersection of texts, images, and sequence. Mike Berninger et al. (2010) also use the
aforementioned threered approach to understand what makes a comic (texts, images,

sequence). SeanCadeh ( 2013) wuses the term Amwitil ayere
images and texalthough he does not mention sequence in his definition. Carleton (2013)
instead uses the term Avisual representation,

He also brings up the idea of Aclosure, o al so



mentally finishing an incomplete message. Closure is often linked to sequence in that the readers

of comics take two or more static images and make a compleghthauidea from them

(McCloud, 1994). Duffy and Clark (2008) addpée term multimodal but also do tnoane

sequence, instead they usaedinition, such as the followingg f At ext, | mages, an:
panel is a space in which an image is contairiedeby two or more panels juxtaposed creates
sequence. Sequence, juxtaposition, and closure are some of the ways that readers can make their

own critical interpretations of comics.

Comics as Educational Tools

Comics make an excellent tool for teachingicaitliteracy. Jacobs (2007) argues that comics

can aid in meaning making through I inking wor
comics as multimodal texts that involve multiple kinds of meaning making, we do not give up

the benefits of wordbased literacy instruction but strengthen it through the inclusion of visual

and other | it er howvevernsmave ndt ipeen fullyleinbraced @opatagogical

tools; Vanderbeke (2010) outlines some of the critiques cdmansfaced:

comics havdeen predominantly reg#ed as a form of entertainméand when utilized

in the educational sector they have often been regarded as a kind of didactic deceit, a
sugar coating for the bitter pill of learning. However, this traditional perspective has been
increasingly challenged and comics have gradually gaaceeptance and status. (p. 67)

Ultimately, he concludes that comics are finding a place witleducational settingAdvancing

the scope of I|literacy, Duf f yliteecydow@ds&ombve ( 200 8)
from just being able to read and write to a model where we have to have itya@bivigate

through multiplevays of presenting i deaso0 thatgomic2can. Ot he
be a great tool for learning critidéteracy and activist skills (Carleton, 2014; Stuller, 202y

example Carleton (2014) mentiorfgEonscientizatiom a term borrowed from Paulo Freire,



meaning an active process whereby people | ear
contrad ct i ons, and to take action against oppres

Carleton, 2014, p. 153). Carleton (2014) goes on to say,

As new generations grow up accustomed to encountering comics in libraries and
classrooms, teaching, critiqgnand even producing comics can be another way for
academics to help keep activist learning relevant and exciting. Academics can work with
comics as tools for cultivating critical consciousness. Comics are certainly not perfect
pedagogic resources, buethhave liberatory potentialp. 177)

Learning the skills to critically read and analyze comics people are equippetenability to
examineother types of media ardiscourses that are problematic and contribufertas of

oppression.

Likewise, Littlefield (2008) challenges the media as a whole, but her arguments fit well
into the discourse of comics as a tool for critical literacy and activisneflgtt (2008) states
t h aahy,soci@l justice strategy that seeks to understand and respond toeheissues
surrounding the media as a system of racialliz
682). Additionally, Carleton (2013) notes the importance of recognizing alternative voices in
comics, and how comics can be a tool for workindnthe alternativehistories of racialized

groups and not just a vehicle for the continued depiction of the racialized criminal.

Comics and the @iminal

You cannothave @od superhero battles if you dotri@ve an enemy to fight. Winetr that

enemy is ano#r supeipowered hero who wishes to destroy or conquer the world, or a
perpetrator of street crime, comics usually have a battle of good versus evil. For exaenple

battle between Batman and Joker, where Batman represents goodness and order and the Joker
represents evil and chaos. The dichotomy between good and evil is one of the main points in

Phillips and Str obl 0thetyp&sOfCrime depicied komicbhooks. he st ud



10

They suggestth&#@ven in cases where tbhewhbekobl ssfarvi
I ar ger mbgtaomitsiare leatiles of good wail éPhillips and Strobl, 2006 While

terrorism and organized crime were represented as types of crime within their sampling of comic
books, Phillips and Strobl (2006 pstthatthe mosprominent type of crime they surveye@ds

street level/violent crime, including drug use (p.314hiM/Phillips and Strobl (200&)id not

include race and gender as part of their study many other authors do make the connection

between rae and crime in comic books.

Black men, Jeffre Brown (1999) suggests, anftenportrayed as criminal, violent, or
deviant insome fashion within the media (McGrath, 20B@wewardy2002; and Shahdegn
1994. McGrath (2007) mentions in an analysis oftharacter Arana from Marvefsmazing
Fantasy(2004) comic, criminalizing a character can be as simple as representing stereotypical
ways of dress that can identify a character with a particular group, thus perpetuating a racialized
criminal stereotypeShe demonstrates how some racial stereotypes are reinforced through the
depictions of Arana as a tough streetwise kid
on violence, even if it is for the greater good. Similarly, First Nations peoples, mentio
Pewewardy (2002), are historically represented in comics as criminal, violent, and less
intelligent. Likewise, Shahdeen (1994) mentions how comics have been used to represent Arab
peoplenegatively often showing Arabs engaging in criminal activitieasterroristsThese

types of depictionspen up a reading of racialized as less than, eAmarican.

National Identity in Comics
At first glance the battles of sugeoswered heroes f t e n  s.@0d courde,jwe sagever
argue against fighting offrealien invasion force, or to suppress an evil genius gorilla who wants

to enslave humanity. By taking a deeper look into the story arcs of the comics in their sample
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Phillips and Strobl (2006) reveal that the goal of most stories is to return societideabstatus

guo. By the same token, Jason Dittmer (2005; 2007), has a similar idea about the nature of
stories i n comic b¢le7k)gleas aboat hegenwm@hdIihav médiaasoch c i 0 S
as comic books, are a t orting Anferican exceptionahsmn g mi nd s
Similarly, Rifas (2012) also shows how comics can be used to contribute to the hegemonic view

of the Nation and its role gl obalTinyiniatee Al i ber
Congo By under pisgaaliofrbgldirfgragerali pudmia its childreand convincing

them that the colonial effort was necessary, Rifas (2012) is able to show howMithim in

the Congdhe hegemonic understandingBélgium, as represented by Tintin, is one of

benevolene, civilization, and reason. In contraste Congo is represented as a place of need,

tribalism, and superstitiorLikewise, Wanzo (2009) and Zhou (2007) consider the historically

negative treatment of racialized US citizens by the government and hawaiigtn manifests

itself in different ways. In examining the historic treatment of African Americéafezo (2009)

explains how different types of nationalism exist for marginalized peogieg the example of

Isaiah Bradly, an African American charadtethe comicTruth: Red While and BlackVhile,

Zhou (2007) looks &he historic treatment of Japanese Americans and national identity in the
comicCitizen 13660Despite living in a nation that sees them as the enemy during the Second

World War, Zhou (2@7) demonstrateshatJapanese Americans still had an American national

identity.

On a topic related to the linkage of race and nationalism, Carleton (2013) critiques the
false histories that Canadian nationalism is built upon. To accomplish his cr@igieton
(2013)examines three graphic novels that tell the tales of alternative histories of the exploitation

and marginalization of racialized peoples. This is done though an examination of comics that
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touch on the treatment of Chinese workers during @ad a 6 s @ furdthednd acoosintf an

indigenous persdn experiencat a residential school; and racism and discrimination of

indigenous peoples ur i ng Canadads gold rush. I n a si mi/l
at representations of immigraoopulations in the US and the negative images used to portray

them in early editorial comics and cartoomsbbth examples we can see thational identity is

most ofterrepresented biglealized forms ofhiteness.

In regards to national identity, Ditier (2007) suggests any enemy of the superhero,
whether a super villain or a street criminal, is an enemy of the nation. Likewise, Shaheen (1994)
shows that villains in comics are linked to afitherican sentiment through representations of
Arabs as enemseof the US. Thus, we can see how racialized people can be constructed as

vill ai Mmmend cfamr® t hrough comic book representa

Constructionism

Littlefield (2008)touches on how the media enforces the socially constructed concept. of race
Shestasthatit he medi a serve as a system of raciald
used to perpetuate the dominant culturebds per
shapes ideas concer ni BigiladyaRoy (2007)dgreed thaomics i t y 0 (
are a rich tool for the analysis of cultural hegemony. When discussing comics, the idea of social
constructionism plays a major part not only i
also how we see ourselves in tela to these messages. Thus, McCloud (1993) write§iilgV

most characters were designed simply, to assist in redelgification, other characters were

drawn more realistically in order to objectif
r e a dpe4d4)oSimilarly, Creekmur (2004) and Wanzo (2009) examine the art styles used to

create simple images that stand in opposition to the complex narrative of racism and eugenics in
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the story ofTruth: Red, White, and Blacklsing the idea of constructionis Rifas (2012) talks
not justabouthow the artist and writer represent race in the comic that he examined, but how we

have come to think that this representation becomes truth through an ideladicgpourse. Let

us turn to Foubowfittoshdi ssufbubd ahfhrdaittsow we ¢

Discourseconstructs the topic. It defines and produces the objects of our knowledge. It
governs the way that a topic can be meaningfully talked about and reasoned about. It also
influences how idas are put into practice and used to regulate the conduct of others. Just

as discourse O0rules ind certain ways of ta
intelligible way to talk, write, or conduc
limits and restricts other ways of talking, of conducting ourselves in relation to the topic

or constructing knowledge about it (as cited in Hall, 1997, p. 44).

Byusi ng Foucaultés definition of discourse we
consis ently shown as fAforeign i-Amerdcaheér slbe ohegaeamaswo
discourse of not belongirtgecomes the dominant discourgas lonly throughchallenging

hegemony that countéiscourses can break through.

The construction aheimagined racialized foreign Other is one way that creates
American national iderty through a discourse about what is and is not American (Dittmer
2005; Pewewardy002; Shahenrl994; Shanngr2010; Zhoy2007). Shannon (2010)
highlights how immigrant gngps and racialized pe@pivere characterized in such comics as
Ho g a n 6,3Mooh MulliesandPolly and Her PalsShahan (1994) and Zhou (2007)
demonstratéow comics are used to representfiAeabd, and Japanese peoples as the
Adangerous ®Ottdegdso(Pew2w argument involves th
around the identities of First Nations peoptedlorth America These complementary

discourses alleinforcewhite nationalist US hegemony.
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Problem statement

Comic books are not a nawedium having been around foretbetter part of a century.ntil
relatively recently comic books have been an under examined pihetroédisscapeas a whole
(Creekmur 2004; Dittmer, 2005; Phillips and Strobl, 2004). Al§ wemic books have, witbne
notableexception, gone unchecked in the cultural zeitgeist. The exception is the publication of
Seduction of the Innocehy Fredric Wertham in 1954, which ultimately led to a U.&&e
subcommittee hearing into juvenile delinquency, with the spemalkbn comic books. As a
response to thecrutiny,the comics industry adopted a sedfjulating polty of censorship
overseen by a regulating body caltté Comic Code Authorityyet problematic racialized
representations can be seen in comics publiBbedthe time the Comic Code came intéeet

up untilthe present dayWhile the media hakng been identified as a site of racialization (Ha
1997; Littlefield, 2008)comics unlike other media such as movies, television, novels,
newspapers, and radhave beeprimarily unregulated or selfegulatedThe problematic

images that continued to make their way to print are a testament witiawt counter

narratives or critical analysis the privileged position of the creators is not challenged and
racidized discourses continue to occupy dominate positidmeview of the literature reveals

that some authors are beginning to tackle the subject of racialization in comic books, (Brow
1999; Dittmer, 2005 an?007; Pewewardy, 2002; Singer, 2002; Wanzo920dut few scholars
are examininghe interconnected discourses of national identityranilization. Similarly,

while some scholarsee comic books as a tool for critical pedagogy (Carleton, 2013; Carleton,
2014; Jacobs, 2007), they do not explicéhalyze discourses oécialization or national identity
in comics. Most notably, because many of the authors that focus on comic books as a tool for

critical literacy are not looking at mainstream superhero cqroidsare ratheexaminingArchie
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or undergound comics, racialization takasack seat to other consideratiofisus in this study
| demonstrate howhe Punishef2014) racializes crime andhtional identity using the

hegemonic discourses about Latin Ameaca Latin Americans

Theory
The conept of representation is useful in any analysis of comics. Yet, much of the theory on
representation has come from works not directliytredad t o comi c s, geferdly. t o fit
Stuart Hall (1997) lays out how representation is a process by whithmemit and interrupt
mearing through language.ding Halb s  ( definftigh of the discursive approach
which he states is

the effects and consequences of representation s o6 pol i ti cs 6. 't exanrn
language and representation prodomaning, but how the knowledge which a particular
discourse produces connects with power, regulates conduct, makes up or constructs

identities and subjectivities, and defines the way certain things are represented, thought

about, praticed and studie(p. 6).

By focusing on aliscursive approach to representation | can communicate how nejptese

works in comics by conductingdiscourse analysis on the wéalyat crime and national identity

are racialized. Addressing discowssa aime and nationalisthdemonstratéow what can be

said about crime and national identity within the pageghef Punishef2014) are governed by

racialized discoursetooking back at what Foucault says about discourse we can see the way

the comic depicts racialized peoplanstructs our knowledge about thémhendiscussing

racialization [first look to Miles (1989) and hisociological work on racism and racialization.

Mi | @eBndionis basedonhowheees raci alization as fa dial e
Ascribing a real or alleged biological characteristic witammei ng t o def rSn.e t he O

However,ldonoa gr ee with Miles (1989) assededandn t hat

pl aced i n.0oThelived expetiendedof people whave ben racialized cannot simple
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be discarded as easily as a concept. Alsb,e di scarding of the concept
the structural barriers thekist in society, sinceacialization is constructed from a position of
power and privilege. As Baraind Bird (2001) arguéit he r aci al i zation of tt

somet hing coming out of Europe which has seryv

Thus when we present/represent someone who hasrae@lized in a consistent
manneli t c an s e ethe sénsedhatut aligns with distourses that we, as members of
the dominant white groups, have created about racialized Others. Thetefooaerse about

racialized people is limited by hegemonic undargings about racialized people.

Anderson (1991)tates, the category of race and the process ofr al i zati on 1 s &
of knowl edgeé not constitutive in themselves
agency, historical <circumst anc eisthissadygldakdaer r i t o
constructionist approachtac e, whi ch Anderson (1991) -reitera
definition process in history, politics, and

mean thattlings do not have their ownlly-formed meanings prior to being defined. As Hall

(1997) explains,

representation is conceived as entering into the very constitution of things; thus culture is
conceptualized as a primary or oO6constitut:i
materialbase in shaping social subjects and historical evemts merely a reflection of

the world after the event (p. 5).

Such adiscursive approach allows me to examine the ways in vlfiehPunishe2014) uses
hegemonic knowledge tirawgeographical and makboundaries that divide racialized people

and norracialized people.
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Methodology

My research is a qualitative case study of how racialization operates in Marvel Jtmics

Punisker (2014) $sues 1 tlough 12. By 8ing a citical discourse analysis (CDAor my
researchlamii nt erested i n analysing opaque as well
domi nance, discrimination, power alf%,pcontr ol
204). | examinghe representations of crina@d national idntity as a focusf racialization.l

look specificallyat thedressJanguags, and space occupied by charactassvell asinstances

where war references are used to discuss racialized. &uodé@ionally, | contrast racialized and
nonracialized chareterts stated motivations for committing criméiave chosen to use a

spreadsheet set upangridto organize the themesiv@n the serialized nature dfd content a

grid formationallows me to examin@xamples of théhemes as they appear in eassukeof the

comic. | then used a second spreadsfueet more irdepth description and examinatioh

themes that are most prominémtoughout the comics. | then used the second spreadsheet
synthesise the themes and create a narrative of how the therpésyateout dung the course

of the comic

| have chosen a CDA of comics because the medium, through its intersection of images
and sequence, facilitates closure or Athe act
(McCloud, 1994, p.14). For exatepin The Punishe(2014) ksue 8pn thelastpage two panels
are juxtaposed: the first panel has a team of charantgreenmilitary fatigues with rifles
standing outside a ligltrown brick structure. The secopénel features a racialized persomhwi
the lower half of their face covered in a white sc@hfessed in robes and wearing a head rap
falling to the ground. In the same paadigure clad in greemilitary fatigues is holding raised

rifle. We, as readers, can come to the conclusianotia chagicter has shot the othelespite it
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being two still images that without our performance of closure are not necessarily related.
Readers can perform closure in other ways as well; we can read it as a UnitesoRtaes
shoot i ng .0o&he petfagmance of clasure is a process informed by my place within the
socioeconomic stratum and hegemonic discourses that are prevalentomthard media.

Thus, a CDAallows me to illustrate how the process of meaning making works through the
mediumof comic books. To support my dysis, literature focused atcrime, nationalism, and

race operate both within and outside of conaieused to provide a back drop for what the

current hegemonic discourse is around these themes.

| selectedl'he Punishef2014)because it is a current release debuting at number 18 for
monthly sales in February 2014, it has stayed mostly within the top 100 selling monthly comics
over the course of the 10 months since its release (Comic Book, 2014; The Beat, 2014). The
Punisler, as a character, has spawned three full length miaées The PunisherThe
Punisher andThe Punisher: War Zona number of short flmsandin other Marvel animated
franchises and video games. | have also sel@dtedPunishe2014) because of yrfamiliarity
with it; | have been readinthe Punishesince about 1992 and have explored earlier
incarnations of the characsaver the years. My insight into past representations aid in my

reading of current representations.

Even though | am not usidguman participants for my research, ethical issues do arise.
The need to be mindful not to perform critical interpretations that can ultimately be harmful to
the populations that have been representedresnpount. For that reason | dotcommenton
the mpacts, if any, of these representations on racialized populations c8mis andrhe
Punisherhave been a large part of my life there is also a risk that my anedyde influenced

by feelings of empathy anastalgia. Ineed to remain vigilarandreflexive in my conclusions.
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Research objectives

The reasons for tackling the issues of racialization through crime and national ichefikigy
Punisher(2014)are: a) To suggest thit comicsracialization is not enforced by a dominant
governing body bt by each persothat readsnd recognizes racial cues; b) To demonsthrate
comics, an understudied medium, can be used as a tool to aid in the identification of racialization
through a process of critical literacy; ¢) To recognize within myself pnuodgie world views and

myths of racialized discourse and make active growth in becoming a more reflexive person.

Chapter Outlines

The frst analytical chapter focuses baw characters are represented through appearance,
language, and spatial associatidosoking at appearance entails an examination of clothing,
styles and colours, and how they are linked to discourses of racialization and crime. Similarly,
with language | demonstrate how the use of Spanish is an indicdiowaharacters are linked

to racial and criminal discourses. | do this by explaining tteSpanish is used in instances
were characters are committing crimes or actively working against The Puifish@rgh an
examination of the representation of spasuggest that the depictions of Mexico and Central
America contrast with imges of Los Angeles. The resiglto solidify traits in the comic that are
associated with Mexico and Central Amer&g.,(Wildness, Underdevelopmerand lack of
civility ) to the correspondingharactersThe characters then in turn carry these traits with them

as part of a racial discourse.

The €cond analytical chapter looks at how including the concept of war in a discourse of
crime changes the way we thinkoab crime and criminals. | argue that war references increase

the level of acceptable violence used in confronting crime, enforces national boundaries, and
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supports nationalistic rhetoric. The goal in war is to defeat your opponent, often by killing them,
when this is married to a discourse of crime jiaees the ideas of due process and

rehabilitation. Thus, changing the discourse in such a way that violence appears to be the best
response to crime. War often conjures images of external conflict which,tkaneported to

crime, reaffirms that characters whave been racialized are viewed as foreign criminals
cementing a race/crime linkalso suggest #t using war within a discourse i@ice and crime
merges the concepts in a way that assigns crime asaéized trait. This falsely builds a

dichotomous relationship betwethe racialized foreig criminaland the nosracialized citizen.

In the final analytical chapter | contrast racialized and rammalized charactés stated
motivations for committingreme. Racialized characters are presented as committing crime for
money, power, and ruthlessness. | demonstrate that these are represtheiedataral traits
which further supporthe connection between race and critnecontrat, | explain how non
racialized characters are motivated to commit crimes for the reasons of fighting crime/patriotism,
protecting others, and conservative ideas about crime. These placciadized characters
outside of a discourse of crime becausg tre depicted as acting in the best interest of others
and the State. Also, by actively working against racialized criminalsawalized characters

appear to be just in their actions.
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Chapter 2: Racialization through Dress, Language and @ography

This chapter looks at the walyatino characters are repressshin The Punishe(2014)through

dress, language, and geography and how these are pareci#liaed discourseSinger(2002)
stateshati Comi ¢s rely upon vi s nahichgharacerdard i ed repr e
continually reduced to their appearances, and this reductionism is especially prevalent in
superhero comics, whose characters are wholly externalized into their heroic costumes and

al i as e s.bshdwpow reci@liZzajion is maained and supported in the comic through an
examination of hovsome styles of dress are linked to race. With langdagexample Spanish

is shown to be a cue to readers letting them know who is oppositional to the main characters; this
is accomplishethroughthe languagéself butalso how and when it is used. The work of

Goadberg (1993) and Anderson (1991) allows ugé¢ban understanding of how geography is
discursively constructed. Applying this to the comic book we see how Mexico and paaddiof
America ae represented in contrast to parts of Los Angeles Countyt alsth manifesthow

the meaning of space changih who occupies itThe wag thatLatino characters are racialized

in The Punishef2014)is complex,but share a single thredd that they lethe readeknow

who is being marked as the enemy.

Dress

The process of racialization through dress is present in the media and in many pop and

subcultures. Daniels (2002) shows how clothing and race are combined when talking about

A Z osoits, whenhestatesit he out fitds connections with r at
slang, and ideology permit understanding of the politics and social significance of what is often

seen as trivial in itself popular culture and its attendant styd 0 ( p . -suls@re a style ofo t
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dress that was associated with young Afidame r i can and Lati no men
gang linkage but made them the targetagial violence. Unfortunately for many racialized
people clothing caassociateltem withcrime Struyk (2006)In The Punishef2014) Latino
characterareshown dressed inoodies, bandanas (primarily red), caps often facing backwards,

and button up shirts wi only the top button fastened. Some of these can

WE PERIMETER IS
HAVE TO BREACHED.
BE READY BY
TOMORROW

ELECTRO WHEN THE
WILL BLACK " FUSE IS LIT, T e
OouT THE CITY THERE IS NO MY ORDER
AND THEN WE STOPPING S
I T - IT. +G01

I UNDERSTAND, 2
MR. DEL SOL. WE
WON'T LET You

Figure 2.1

be seerin Figure 2.1 from $sue Jage 19.In the first panetwo characterarewearing red,

while a third character e¢ars from off scene in the second panehring a red shirt. We have a
theme of red whiclkean beread as not subtle suggestion that ttfearacterdelonging to a gang
or are involved in gang activitieBepicting Latinocharacters dressed in this way contributes to

a racialized discourse by linkirgangs and violend® race.
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OKAY. You
HAVE YOUR BUILPING

TO ATTACK.

&
ECURE ALL
ENTRYWAYS.

Figure 2.2

We see again hodress is used to racialize ifgkre 2.2 fron Issues page 12whenMr.
Del Sol the character in the red hoodie, is being escortethbgmed charactees they are
entering a building. The two unnamed charactersvagging button up shirts with only the top
buttons fastened, whitendershirtsand baggy shortsShowing Latino characters with only the
top shirt button fastened is another wayaoializethe characteraslinked with gang culture.
This @n be seen in other forms of popcultlike the movieStand and Delive(1988) where

Latino characterswith agang affiliationwere shown dressed in this manner

In another sequencen the cover ofdsue 12, w seeThe Punisheon top of a theatre
marquee; witlthree masked charactensthe foregroundThe masks aragainredbandanas
The imageshows an explosiobehind themThe characterare not looking in the direction of
the explosiopwhich suggestthat they & the ones responsilfler the mayhemThe red

bandanas leatthe reader to think théihe characters in the foregrouak part othe Dos Sol
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carel because red has bganesent on most of the Dos Sol cartel characterbave seen

throughout thestory. If we look at scenes like the ones descrdieal/ethrough a discursive

lens we can clearly sethe making of adiscursive formaons as defined by Hall1997)

thesediscursive formationsas they are known, define what is and is not appropriate in

our formation of, and our practices in relation to, a particular subject or site of social

activity; what knowledge is considered fise | relevant and 6trued
whatsot s of per s on sdydschatastanidtigs ¢ a@nphasis ia onigirgl

| am suggesting that the characters contribute to a discursive formation bibcaugk thenthe
readetlis providedwith a way of thinking and talking abouatinos. Thuswhen the vast
majority of Latino characters are represented as criminals, race and dtynbeabme
synonymous thereby contributing to a formation of racialized knowlétgeimportant to
recogniz thatthesocialbodies of the characters are the body that Fou¢ERilt7a)is referring

to below:

the body that iproducedwithin discourse, according to the @ifeént discursive

formationsi [is] a sort of surface on which different regimes of power/knowledge write

their meanings and effects[dliscourset hi nks of the body as O0tot
hi story and the processebodydf. Hipst &r3y)yd6s dec

One of thereoccurring problems ihe Punishef2014)is how the comic depictcialized
charactersascriminals Phi I I i ps and Strobl (2006) talk ab
order, which would include a strong sense of nationalikw, crime ratesand jst punishment;

Aln this i magined social order, individuals w
and swiftly neut r aédpictngadiaized gharact8a3@irinals, Wehcano u g h

seethat h e i c rabelbeconses part dfracializeddiscourse
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RIGHTS.

Figure 2.3

Anotherexampleof the race/crime linkrom The Punishe(2014)is in Figure 2.3 from
Issue 2 page 15. We see the racialized characters wearing nediatinty guns toward the 4th
wall, which wouldbe the position of the reader. The image suggpeat the characters shown in
thefirst panel are a threat to the readarthe examplghe characterare racialized throughow
they are dressednd criminalized btheiri gang o0 act i vvity becomearthreatton al ac
the readerwhich suggestthat racialized crime is a threat that readers shouldBgarontrasit
is important to point out that white characters areroftepicted in uniformisolding positions of

authority Officer Stone, inthe second panel, is dressed in unif@ama pointing weapons toward
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unseen enemiek.i kK e wi s e, in the third panel, we see

off panel.

As mentionedwhite characters amostlyshown wearing uniforms and wielding
auttority. Tuggs for examplethe character that provides The Punisher wiglapons and
armour is a military officeroften shown in uniform. Police officer Samantha Stone isveho
mostl y i n a unifon andcaetingoa$ dniagerd of the state agaimsracters who
seek to disrupt the status qud€elfew instancewhere she is not shownuniform are the
scenes whershe is questioning the effectiveness of the justice system, or actively engaging in
criminal activity.Of coursewe h a v e ohe PuniBhergFraokdCasile, who wears a
uniform of sorts, as much asafiys u per her o0 we the nanesake af the domic m.
bookheis empowered with a certain amount of legitimacy to engagmlence against

characters that are identified as vills

Dress is a way that characters are racialized in the comic book. Having characters
speaking a different language performs a similar task because it istidsni@ivetool that is
used to racialize. This examined in the né section where | lookt howEnglish and Spanish
are juxtaposed and how that creates meantngjirnportant to understdrall the ways that
racializationcan occur in the comic book ahdw these representations can m#keir way into

our cultural discourses.

Language

Hall (1997)explainsthatlanguageas how we shareneaninghroughtext, images, et¢cand is
ableto represenideas and feelings and in turn produce reinforcesharedccultural meaings. By

showng howlanguagea way to create meanirsgb o u t ifigimpora @ askwWho is

A
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privileged by the choie of languagePart of perpetuating a dominantcultire per spect i ve
usinglanguageas a way to dominate. We have an exampke similar type of dominance in

Canadian historin residential schooJsvhichwere able to force thassimilation of indigenous

peoplesn part througlspeaking EnglishA child not speaking English was seen as breaking the

rules and punishedh the case ofhe Punishef2014) English is the privilege: language

thoughSpanishs peppered throughotihe dialogue at key points in ordersisow characters

using Spanish at times where they are committing crimes or actively opposing The Punisher. By
reminding the reader that characters who use Spanish words are rati@izeshtorsra able to

maintain the priveged position of English.

“AND THEN WE'VE GOT
REINFORCEMENTS.

I = GO0P, YES, BUT THAT GOOD,
: I THINK NO. THIS IS A CARTEL., ESE.
THEY’'RE GOING TO OWN THIS TOWN.”

21:5317 -S00-
A

Figure 2.4

We seaacialization through language Figure 2.4 fromissue 1 page 20, whétector,
not pictured, is telling The Punisher how he cannot succeed in attacking the Del Sol facility
becaus®f a rumber of security measuresa¥ing Hectomusethe Spanistslangword "ese;
which means bud anan actsas a reminder thadector is a Spanisbpeakefrom Mexico.The
samesequence of panels does not show Heagstng any other Spanish wordise purposes to
illustrate hisopposition toT'he Punisher. Since The Punisher is a representation of Authority,

using Spanish this way links race and crime
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"~/ HEY ToNO (s ~
’ i SHUT UP,
HOW MUcH Do you GO SEE IF THAT

THINK EL DIABLITO :
WILL PAY FOR YOUR 3 Béﬁ?ﬁéi.‘ﬂ Q\Q{QEE'

32 -
SCREAMS? e I’M NOT DONE

WITH HIM.

DON’T
KILL THE §
PUNISHER,
you
IPIOT!

Figure 2.5

We againsee Spanish used to racialize iigére 2.5from Issue 7 page 1@he Punisher,
who has been captured gt anothetatino drug lord,is making an escap@s heslipsinto a
room containing the guards, the fime is caught by surprise antde Punisher assaults him
from behind the guaredxclaims"Ay Dios Mio" [Oh my God] The guard characters in previous
panels had only been shown speakimglish marking another example of Spanish being used
asawaytoletthereaderknewh o The Puni s hHlI(20G!) mnakeenoteeas ar e

similar raciaizing events in her analysis ohe of the final scenes in the filfierminator 2:

Judgment Day

As young Connor [destroys] the evil artifa
Good Terminator, whom the humans have come to love and admire, swudeatroy

himselfi his futuristic metal body is as dangerous as those of his evil opgengatah

must lower him into the steel. As he descends, he looks one last time at his human friends
and says, 0Goodbye. 6 The coanbrfast ewiull d "G«

for good (p. 233).
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The use othe SpanisHanguagecues the reader/watcher into knowing whicharacters are the

criminals It is important for our purpose®mtto get locked into the focusn a specific language

It could be anyanguage, likementioned previouslyapanese was used in comics during World

War Il to remind readers that the Japanese wemnieseof the United States. | focasa
specificdiscoursevherebySpanishs usedas an identifier of the enemywWhat it tells & is that

the characters whare associated with a racialized group or speaking a different langisage

come with aset of criminalizing traitsUnfortunatelydiscoursedike the onesreated about

Spanish speakeexist as a tye of knowledgeHall (1997) statesthai Knowl edge | i nked
power, not only assumes the authority of O6the
49).In other wordsthe reproduction of racialized discoussathe comic by its creators and

reades, recreates thiknonl e dge enf or c i0OWiatis intesestiogfor usdking at t h

comi ¢ b o otkesdisdowsse aldo producepdace for the subjedi.e. the reader or

vi ewer, who is also 6ésubjected tod diisgcour se)
mo st ma k @all, 199¢ p. §6eraphasis in original .| menticned the readesian

authorityin that as outlined earliethey takea series of gt images and words and create

meaning from them, placing them bat$ viewer and creator of meag. This is important

because it shows how the reader absorbs racialized knowledge and recreates it on the bodies of

racialized characters.

Thus as Littlefield(2008)statesit he medi a serve as a system
they have historicallyleen used to perpetuate the dominant
public forum that defines and shapdeas i deas co

concerning firace and ethnicityo do not stop a
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wher e people are from or where they belong. Pe
perspectived are seen as outsiders, not just
Geography

By looking athow spacds representeth The Punishef2014)we can se how it is usethothas

a way to raciate characters that are depictsibeing noAmericanideologically and

geographicallyas well as creating a space wh&mericans andmerican nationalism and are

placed morally above characters that arewshasbeing from outside the United Stateagree

with Dittmer (2007) when he statd6i nst ead of trying to simply 1|
nationalism and media studies, we could realize that theyare many ways one and
(p. 265) When looking at cornas or media with a critical eye we can see how nationalist and

racialized discourses are linked and take place.

Within The Punishef2014)there exist® contrast in the wayhat different national
spaces are represent&ecifically, Mexico and Costa iRa are represented differently than
parts of the United States, with particular emphasis on Los Angeles and Los Angeles ICounty.
also lookat the way space is represented within the United States, and how the meaning of space
is changed by who occupies Lefebvre ([1974] 1991) argueS,t he pr oductasetn of s
of interconnected processes: spatial practice, representations of space, and representational
spaces. While unified, this triad nevertheless incorporates the arenas of the material, the
i magi nar vy, &citedin Dittmer2@07, p.25% Weé cardosethat The Punishe(2014)
contributes to a racialized discoutsey cr eat i ndg hamoi U £ el erwhwesn deal |

character from outside the United States.
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If we look at Fgure 2.6 which is the cover of Issueitlis dominated by map ofa
section of Los Angeles County which is superimposed blacksh greemand white

semitransparent imageg The Punisher

Figure 2.6

The map showstreets, highways, and cities, startaigsanta Monica in the North West running
east to Whittier. The Northermd Southern parts of the map aovered by images of eithereth
comic logo at the top, or an image of tiay of The Punisher near the bottom.dethe image
of The Punisher weegsilhouettes of skyscrapers and other tall office or apartment buildings,
which in turnhave silhouettes of what appéarbe a lush junglen front of them What | take
away from the image is that The Punisher, being imposed over the map, is staadihgvgr

L.A. County andguarding itfrom an incursion from south of the border as represented by the
























































































































